
New Jazz Chords With This Powerful Triad Strategy
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Example 1 - Common Jazz Chord Voicings
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Example 2 - Rootless Voicings are Triads
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Example 3 - F major triad inversions as Dm7 chords
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Example 4 - Turning Triad voicings into II V's



2/4

10
10
10

10
10
9

8
9
9

6
5
7

6
4
7

5
4
5

13
14
15

12
14
15

12
12
14

10

Dm7

9

G7(9)

8

Cmaj7

5

Dm7

4

G7(9) Cmaj7 Dm7

12

G7(9)

12

Cmaj7
Example 5 - Turning Triad voicings into complete II V Is
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Example 6 - G7(b9)
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Example 7 - II V I with b9
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Example 8 - Moving to Cmaj7 #11
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Example 9 - Chromatic Voice-leading on Maj7 chords
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Example 10 - With the root
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Example 11 - II V I with more color
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Example 12 - Adding a #9
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Example 13 - Complicated voice-leading


